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PROGRAM: WINTER 93-94 (contd..... )

BEDFORD

An excellent tour of Three Homes decorated for Christmas, sponsored by the
Bedford United Church:

Friday, December 3..... Evening only

Saturday Dec. 4..... 2.00 to 5.00 pm.
Sunday Decs Shssse 2.00 to 5.00 pm
Tickets ... in advance..... $8.00 p.p.

at the door.... $10.00 p.p.
For more information call the Bedford United Church office: 835-8497

COLE HARBOUR

Seasonal Cheer in the Giles House,Cole Harbour Rural Heritage Farm. (the
tradition is to bring a small donation for the farm, e.g. detergent, photocopy
paper, or something similar).

Tuesday, December 14 ..... from 7.00 to 11.00 p.m.
Carol Singing in the Meeting House, Cole Harbour, :
Sunday, December 19 ...... 2.00 p.m.

ROYAL NOVA SCOTIAN HISTORICAL SOCIETY

Wednesday, December 15..... 7.30 p.m. in Dalhousie Arts Centre.

COSTUME SOCIETY OF NOVA SCOTIA : No December meeting.

Meetings resume in New Year - Third Tuesday of the month at 7.30 p.m.
in Maritime Museum of the Atlantic,

NOVA SCOTIA POETRY SOCIETY: No December meeting

Meetings resume in New Year - Third Saturday of the month at 2.00 p.m.,
Nova Scotia Museum of Natural History.

SHUBENACADIE CANAL‘COMMISSION, Dartmouth: No December meeting.

Meetings resume in the New Year, at 7.30 p.m. Meeting place to be
announced, or phone 462-1826.

Wednesday, January 26 : Dr.Gregg Marquis "Impact of the U.S. Civil War
on Nova Scotia."

Wednesday, February 23: Black History Month. Irvine Carvery on "The
Origins of Africville."”

Check the 3 month reminder calendar at the back of the Griffin. Let us know
whether or not it is a useful addition to the newsletter. Ph: 423-4807)



STORIES!...STORIES...S TORTIE S !! gi

Julie Ross, Project Historian and Executive
Producer of videotape documentation for the
Carleton House Preservation Society, is
looking for stories relating to the Carleton
Hotel. She is currently doing research for “

a book on the hotel as well as a documentary
video and would welcome any stories, photo-
graphs or memorabilia relating to the hotel.

Contributions or enquiries to:

Miss Julie Ross
1750 Connaught Avenue
Halifax, N.S.,B3H 4C8

"& Phone No: 423- 2483

GABRIELLE LéGER AWARD to ELIZABETH PACEY -

On November 12, ELIZABETH PACEY was awarded Canada's
highest honour - the Gabrielle Leger Award for her work in
preserving Nova Scotian heritage. The Award, first off-
ered in 1978 under the patronage of Madame Leger, recognizes
individuals who have contributed outstanding service to the
nation in the cause of heritage conservation. The award, a
bronze medal designed by sculptor John Mathews, and an
inscribed certificate, is not bestowed as a matter of course
each year. Standards for this Award are very high.

Betty's stupendous efforts in heritage conservation are
known to us all. She has fought for legislation'. to secure
view planes from Citadel Hill and to save sites, streetscapes
and individual buildings of historic or architectural sig-
nificance, and by her writings to raise the consciousness of
Nova Scotians towards their heritage. Not all battles ended
successfully, but she would still 'soldier on' - often at the
expense of her physical health. Her publications include six
books on Halifax's architectural history and two on Nova Scotian
churches; more than 30 articles in newspapers and periodicals,
and a number of poems, several of them for children.

In researching the history of buildings with a view to
their registration, her work is always intensive and thorough.
On behalf of the Trust she has applied for grants, trained and
employed summer students and part-time researchers, directed
their work and written reports based on their draft reports.
When involved in the research and restoration of the 0ld Town
Clock Betty even managed to track down the name of the designer
and builder, Captain William Fenwick of the Royal Engineers.
She has also produced a Research Report for History Hall, in
the National Museum of Civilization.

Included among other Awards and Grants Betty has earned
are: . Environment Canada's Park Heritage Award for 'except-
ional and significant contribution to Canada's Heritage',
1988; Heritage Canada Medal for 'outstanding contribution in
the field of communication', 1981; N.S. Department of Culture
Grants to Established Writers Program, 1983 and 1985 compet-
itions; Canada Council Non-fiction Writing Program 1989
competition; and in May 1993, Betty was awarded an Honorary .
Doctorate of Civil Law, by the University of King's College.

CONGRATULATIONS BETTY - keep up the good work!




Our First Twenty Years:
the Heritage of Identity

By Jacques Dalibard

Executive Director of Heritage
Canada and a Member of the
Order of Canada,

Uit cthe mid-
1960s, Canadians’
definition of heritage
emphasized exclus-
ivity. Our heritage
was thought to be a
small, irreplaceable collection of very
special things: this great fort, that
magnificent vista, this historic
moment, that rare artifact.

Such a view naturally enshrined
heritage. Our special things were
locked away, kept separate from
everyday life, were safeguarded by
official institutions and managed by
small groups of dedicated amateurs
and government employees.

By the late 1960s the first
challenges were mounted against this
restrictive definition of heritage.
Small pockets of Canadians started to
consider their heritage as more than a
collection of outstanding objects
preserved in museums and parks.
They adopted a new, marginally
wider definition; it was no longer just
the great fort that was important but
also the neighbourhood landmark.

Concurrent with this broadening
definition there emerged the first
suggestions of democratization, the
conviction that heritage should no
longer be the exclusive domain of a
small elite; now it was a somewhat
larger number who wanted a say in
its management. As a result, by the
early 1970s, a handful of heritage
groups sprang up in communities
across the country.

In time, some of these groups
pushed Ottawa to intervene on behalf
of threatened heritage. The federal

government already protected nation-
ally-important sites through the
Canadian Parks Service but was restric-
ted by law from widespread involve-
ment in everyday heritage since
property was a provincial matter.
It was for that reason that the federal
government decided to help launch a
national heritage agency along the
lines of the U.S. or U.K. National
Trusts: a membership-based, heritage
organization independent of govern-
ment. And that is how Heritage Canada
came into being in April, 1973.
While Heritage Canada’s mandate
was left purposely broad (our letters
patent do not attempt to define
heritage) we turned most of our early
attention to the protection of archi-
tectural resources. That was because
the architectural character of many of
our traditional neighbourhoods and
downtowns was, in the early 1970s,
under unremitting attack.

Our efforts took several forms,
each subsequent initiative expanding
the definition of heritage: First, we
lobbied for the preservation of
endangered landmarks; then we
bought and rehabilitated individual
property; then we fought for the pro-
tection of threatened streetscapes;
then we became partners in the pro-
tection of architectural heritage areas.

While each early step expanded the
definition of heritage, it could be argued

that we still practised our own form
of exclusivity: we focused only upon
architecture; we were partners only with
architectural heritage groups; and we
were confrontational — fighting city
hall, planners, and developers. Still,
for all its narrowness, Heritage
Canada in the early years laid the
foundation for the successes to come.
In 1979, in an effort to become
proactive rather than reactive, we
launched Main Street, our downtown
revitalization program. And with it,
our definition of heritage changed,

not only by degree but also by kind.
While the way to protect a building, a
streetscape, or a designated architec-
tural heritage area was to keep it
somehow separate from everyday life,
a downtown was nothing except
everyday life. Far from being a collec-
tion of discrete, unchanging, uncon-
nected things, it was a complex,
integrated, ever-changing web of all
the cultural, social, economic, and
natural elements which made up daily
living. Furthermore, while special
heritage could be preserved by specia-
lists, a downtown had to be managed
by a wide range of participants.

With the adoption of the Main Street
revitalization program in more than
100 communities, Canadians soon
showed that they viewed heritage
not as a collection of sacred objects
only marginally important to their
lives, but as a state of mind, a way of
thinking that was inextricably linked
to their sense of communal identity.

To extend this concept to entire re-
gional areas, we launched our Heritage
Regions program in 1984. Heritage
Regions provides participant commu-
nities with a framework, facilitation
and a national network, but it is the
residents, themselves, who are creating
together a vision of what their region
should be. It is they who are
identifying, protecting, enhancing
and marketing the particular resources
which make their region unique and,
in the process, are creating for them-
selves both an enviable standard of
living and an improved quality of life.
In short, where the Heritage Regions
approach is introduced, residents are
beginning to enjoy both an economic
upswing and a deeper sense of place.

If, then, I were to sum up the first
20 years of Heritage Canada’s history,
I would focus on the remarkable

change that has occurred in the way
many of us think about heritage.
This change involved a collective



adoption of a new system of values: a
widely-held agreement to turn from
one way of looking at heritage to
another that is profoundly deeper,
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[n ow first two decades we saw that
remarkable social metamorphosis occur
time and again and, with it, we watched
indifference turn to commitment,
impotence to communal decision-

making, exclusivity to inclusion.
It is the change which made our first
two decades so exhilarating. ll
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profoundly more important.

Here is how we know the change
occurs. When we first ask residents
of a new Main Street or Heritage
Regions partnership what they
understand by heritage, they invariably
name the things they think we want
to hear: a list of local landmarks.

But when we ask them what is truly
important to them in their community
and their region, they construct a very
different list (made up of elements of
their economy, their environment,
their identity). They might not know
it at first, at least not consciously, but
their second list is what heritage is all
about. The minute they understand
that it is all the things which most
deeply affect them, the idea of heritage
becomes, of course, more meaningful
to them and is supported by a much
wider spectrum of the population.

At that moment of recognition, a
sea change occurs. Where previously
heritage was seen only as a pleasant
adjunct to their cultural lives, a
marginal diversion, it is now recog-
nized as central to their sense of self.
For them, heritage becomes a way of
addressing the fundamental question
of what they, as a community, value.
They look at the tens of thousands of
stimuli which bombard them daily
and ask: what is good in all of this?
In that way, heritage is how they
define themselves in terms of their
physical surroundings, their economic
system, their social interaction, their
culture. And, thus, it is how they
know who they are as individuals, as
a community, as a country, as citizens
of the world. In a word, heritage

becomes their approach to life.

................

SYNTHETIC SIDING: TO INSTALL_. OR
NOT TO INSTALL? - that is the question.

As is now generally understood, a home
can be destroyed by replacing gingerbread and
detail work with synthetic siding, so when
considering the pros and cons there are three
main issues to be addressed:-

1. Is synthetic siding being applied to
improve insulation?

2. To ease maintenance?

3. Will the application of synthetic siding
improve or diminish the appearance of the
property and the property value?

What are the effects of vinyl or aluminum
siding? Here is what three experts have to
say: H.Alan Mooney, professional engineer:
Charles Wing, the founder of a school for
energy efficient housing; and Andrew Ladygo,
an architectural Conservator in New England.

Mooney : The most significant benefit of siding
is not the insulating value but infiltration
control. Both vinyl and aluminum.. siding dras-
tically reduce infiltration through porous,
uninsulated walls. As insulators, both mat-
erials are virtually useless. Both reduce
maintenance at the sacrifice of appearance,
depending on the initial condition of the
building. Siding can create moisture conden-
sation because the outside surface is tighter
than the inside surface and the dominant air
inside the wall cavity becomes moist, inside
air.

Wing : Often people apply vinyl or aluminum
siding simply because they are tired of re-
painting a peeling house. Paint peels be-
cause the excess moisture inside the walls is
trying to get out. Excess moisture while

not the only reason behind peeling paint is
the most common. Paint that blisters rather
than peeling from the edges, is usually an
indication of excess moisture in the walls.
Covering the peeling paint with airtight
siding only compounds the basic moisture
problem. It is no guarantee of easy main-
tenance. Sometimes contractors put aluminum
builder's foil over the clapboards beforekhey
put on the siding, in the belief that alumin-
um foil is a good insulator. This is only true
in some instances; for instance when it

faces dead air. Aluminum foil is known to

be one of the best vapor barriers around,

but this is putting it on the wrong side of
the wall. This practice should never be
permitted, even when the foil is perforated. :>




Ladygo : Aluminum siding, while saving on
maintenance, creates a good many more hazards,
many of which are compounded in the event

of fire or a natural disaster. Whatever is
underneath the siding is likely to be a

total loss because of the impossibility of
getting water to it. Chemical reactions
within foam insulation materials that are
exposed to heat are not yet fully understood.
Many of the chemicals used as fire retard-
ants within these foams are chlorine com-
pounds which could create some type of chlor-
ine gas. These problems cannot readily be
detected and could cause irreparable damage
in case of fire.

The percentages of heat actually saved
just through weatherstripping and insulating
the ceiling are impressive; these things can
be done in any building with a minimum of
damage to the original material.

According to the views presented above,
the answers to the three principal questions
are:

1. As insulators,both vinyl and aluminum
siding are virtually useless. They reduce

air passage through the walls (infiltration)

but so does weatherstripping and caulking
for a lot less money.

2. Replacing original siding materials with
synthetic siding is no" guarantee of easy
maintenance. If problems exist,and are
simply being covered up by new siding,
then maintenance problems are only being
passed on to the next owner; and

3. Synthetic siding reduces maintenance at
the sacrifice of appearance.
ance and value of the property are depend-
ent on unique or decorative woodwork
which will have to be removed to apply
synthetic siding,then the appearance, and
consequently the value of the property,
will be reduced.

However, synthetic siding materials are
appropriate in many circumstances. Properly
installed, synthetic siding materials are
suitable for: 1) new construction; 2) for

existing building without insulation problems,

moisture problems or unique or decorative
features.

If these general criteria are met then
the answer to the guestion "to install or
not to install synthetic siding" will be-
come evident.

If the appear-
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HERITAGE AWARDS - BADDECK - AUGUST '93 -

Presentations made at the Annual Awards
Banquet of the Federation of Nova Scotian
Heritage in August 1993 included the FNSH
President's 1993 award to FRANCES LANGILLE
for her work with the Colchester County History
Society and for a lifetime of service to the
cause of heritage in this province.

AROUND THE PROVINCE

Dooley Churchill, Governor of Heritage
Canada and Atlantic Regional Representative,
presented 'Canada 125' Medals to ROSEMARY
EATON of Cole Harbour Rural Heritage Society
for her activities in the preservation of
Cole Harbour's natural and human heritage and
for her unselfish accomplishments; and to
JAMES ST. CLAIR of the University College of
Cape Breton which is dedicated to Celtic
tradition, for his strong leadership in
respect to the creation of the Nova Scotian
Highland village at Iona.

WOLFVILLE'S CENTENNIAL MURAL-

One of the most popular features of the
year-long celebration of Wolfville's
Centennial was the School Reunion Weekend
of August 7, when over one thousand grad-
uates of the Wolfville High School gathered
to recall the past and renew old friendships.
During the weeks of early summer a mural
depicting the history of the town was grad-
ually taking shape on the facade of a build-
ing immediately adjacent to the Post Office.
This mural,a joint presentation of the
Wolfville Centennial Committee and the
Wolfville High School Reunion Committee,was
the gift of former students and the work of
Matth Cupido, an artist born in Holland who
emigrated to Canada in 1955. A resident of
Canning since 1982, Matth has produced
about 50 one-man shows, both national and
international.

The mural, which occupies about 1200
square feet of brick wall, is painted with
acrylic latex high lustre paint and is
expected to last for several years. It is
composed of various elements which have been
responsible for the development and growth
of the town, including the Harbour, the
MacKay School, the DeWolfe House, the rail-
way and the second University Hall.

Shirley Elliott

(the above information is available
from the office of the Heritage Unit, i
Dept. of Tourism, Culture and l
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YARMOUTH.

THE CHURCH OF MY FATHERS

The 014 Tabernacle, 22 Collins Street.
yarmouth, N. S. vas taken over by the
uUnit ed Church and became Central United.
After Beacon United Church was built,
the old Tabernacle became the Museum of
yarmouth County Historical Society.
The following story, written by Margaret
MacIntyre, now in her 90's, is taken from
the July '93 ‘Historigram' of the Yarmouth
Co. Historical Society.

The Church of My Fathers is 100 years old
this year, and I seem to be the oldest person
vho remembers it in a personal and unreligious
sense. I started attending it in very early
days- For me my first memory isn't of the
church at all. It is a day when one of my
grandmothers took me to a Ladies' Aid
meeting in order that my sharp young eyes
could help thread needles for some of the
jadies who could not see too well. Since they
were probably sewing for the heathen, though
mine was a strictly secular service, I might-
still get marks for piety.

1 started going to church when I was very
young, with vwhichever of my grandparents I
happened to be living - my parents being at
sea. I much preferred the pew of my Baker
street grandparents, which was well bhack.
That of my other grandparents was almost
under the pulpit and I, even then a true
yarmouthian, disliked a front seat. This is
at a time when my feet did not reach the
f1oor, and children of that age do not enjoy
church. The hymns are all right, but the
sermon is a blank space. There was only one
alleviation to boredom in that front seat,
my grandmother's peppermints, dealt out with
a generous hand. They were large and.round
and svweet, with a centre hot as hellfire,
and the moment when one crashed through into
that centre after much industrious sucking was
a cheering spot of drama.

In the pevw of my other grandparents I could
gee people all around and it was much
jivelier. Just ahead of us vere the Crosbys.

Mrs. Crosby, a strict disciplinarian, with
three small hoys in a graduated row,
eternally frustrated in their efforts to
elude the maternal eye. In the other half
of that seat were Mrs. Syvertsen and her
daughter Mildred, mild as milk and beautiful
as the dawn, and her brother Ernest. They
wvere lovely to 1look at but too good to be
very interesting. However, I always had the
ceiling.

My eyes, turned upward sawv not heaven but my
secret private gymnasium. On those ceiling
supports I disported myself, I walked them,
hung by my hands or feet, and created wonder-
ful athletic fantasies above the heads of the
unsuspecting congregation. This occupation
jasted me 'till I outgrewv such childish
fancies - then came the hats.

In those days the organ was played from the
side, where the door now leads into the
vestibule, and the choir sat in a raised area

in that corner. No black gowns or mortar boards

were worn, and the choir and organist sustained
the gaze of the churchgoers upon their usual
sunday clothes, and hats, summer and winter.

It was my practice to first remove all the
triming from the hats of the choir and re-
distrihute it, substituting fur for feathers.,

fruit for flowers, cherries for grapes -

there was always plenty of trimming. It was
useless for any member of the choir to retrim

a hat, ever so cunningly, I saw through it in

a minute. Every last bunch of roses had been
grist to my mill. Hats could be a hazard too.
I well remember a day when the young alto, who
was a tall girl with a large hat, grew so swept
along with the rhythm of the Recessional that
she swayed farther and yet farther to each side
and nearly impaled a small soprano beside her.
I expect it was a great relief to the choir
when they adopted caps and gowns, though

they never knew my liberties taken with them!

We seemed never to have missed church, to
which we always walked, though both my grand-
fathers kept horses. There were no places to
park a horse on Collins Street. We went to
church for an evening service too, and some-
times vhen I go down the front steps I seem to
see at the bottom, at the left side, a small
congregation of hopeful youths waiting to
escort the young ladies vho emerge from the
evening service - young fresh faces, all
attempting to look as if they wvere only

there to watch the sunset - all shined up for
Sunday - Wilfred Crosby and Ernest Syvertsen
and Llevelyn Thurston, Alan Hill and Victor
Seary and Clark Higby. It was the practice of
my Uncle Albert Williams and his wife to
invite all these young people to their house
after church, for a social evening and sin-
fully rich refreshments; it became an
institution, and we were sometimes joined

by Methodists and even Presbyterians, for

in those days there were Presbyterians.

But, all was not cakes and ale. We went to
church twice on Sunday and to Sunday School
and on Monday, something called Christian
Endeavor, and sometimes we taught Sunday
School at the Mission School. We were useful
at church suppers and Sunday school picnics
and all other activities of a small but
active congregation. ;

My forward-sitting grandparents (only grand-
father was usually at sea) were faithful i
members, but my Baker Street grandmother

was something more, she was in her gentle

way a Christian scholar; she had been brought
up on discussions of religion, and in his
later days her father had become a Sweden-
borgian - almost. One morning, after

church, she congratulated the young

minister on his sermon, she told him it was
such a pleasure to see how his mind seemed

to harmonize with one of her favorite authors,
Harry Emerson Fosdick. He told my father
later that he would . take good care there-
after never to preach anvthing but an original
sermon when my grandmother was in church.

My other grandmother left religion to grand-
father; vhen he was home from sea, he often
had a roomful of deacons as afternoon callers
and they had wvonderful disputations.
Grandmother fed them liberally, but stayed
out of the room.

It is pleasant to me that I still find my-
self at times in what was the Tabernacle and
then Central United, and I often indulge
myself in the pleasures of memory which I can
do unsuspected by those to wvhom it now

belongs. Margaret MacIntyre

(Yarmouth)



THE HERITAGE OF THE NEW ZEALAND MAORI

The Maori of New Zealand belong to the
Polynesian race, inhabiting the islands of
the Central Pacific from Hawaii in the north-
west to Easter Island in the southeast and
the Cook Islands and New Zealand in the south-
west. The people of these far-ranging lands
have a language and culture closely related
to one another.

The arrival of the first Maori in New
Zealand is cloaked in legend and myth.
According to their verbal history the
navigator Kupe was the first to discover.
New Zealand. It is said that in his travels
around the coast he found no evidence of
human occupation. If there were earlier in-
habitants they had left no trace. Kupe
himself returned home bringing word of the
new land providing sailing instructions to
later voyagers. By tracking the geneology of
those claiming descent from KRupe, the date of
his arrival in N. Z. is calculated to be
between 900 and 1000 A.D. Our only record
of these early inhabitants - called the Moa
Hunters - comes from primitive rock drawings
found in caves on the South Island. The
next recorded settlement was the 'Great
Migration" of the mid-14th century, which
according to legend comprised seven canoes
led by some of the greatest heroes of
Maori history. From where Kupe and later
voyagers came has not been identified, but
in all the stories the journeys started from
the legendry homeland of Hawaikii, which in
Polynesian lore also represents the "Heaven"
to which they will return after death.
Despite the similarity of the naide Hawaikii
to Hawaii, the most likely starting point
of these voyages was from the Society Island
group, including Tahiti.

The traditional political unit of the
Maori is the tribe of IWI, the members of
which are descended from a common ancestor,
usually from one or other of the seven canoes
of the Great Migration.

The Iwi, which occupied a specific 4
territory, was subdivided into the village
(or HAPU) and the Hapu further divided into
extended family groups (or WHANAU). All
members of the village were related by a
common ancestor, creating the strong sense
of kinship so important to the Maori.
Leadership was provided by the High Chief
(or ARIKI) with power vested in him through
geneological superiority because of a high
degree of MANA (Spiritual power) inherited
from his ancestors. Because of frequent
wars between the various tribes and/or
villages - usually to settle land claims
or conceived wrongs to family members,
many villageswere fortified. These
villages PAS)were located on easily
defended hill tops or promontories -
the .extinct volcanic cones within the City
of Auckland were the sites of several
such Pas.

Within the village each family group
owned and occupied one or more sleeping
houses, separated from those of other
families. These were low structures,
usually an "A" frame, and often without
formal walls; where there were walls they
were often no more than a foot or two high.
The floor was two or three feet below
grade, giving extra height and added warmth.
Preparation and eating of food within the
sleeping areas was strictly TAPU (taboo).
Each family had a cooking house or shelter
for preparation of food, and eating was
generally done out of doors. Cooking was
done by steaming the food in an earth oven
called a HANGI - a term also used to describe
a feast.

In the centre of the village was an open
area (the MARAE) where members of the village
would congregate to conduct tribal business
or welcome important visitors. The meeting
house (WHARE WHAKAIRO) at the rear of the
marae, was the dominant building in the
village and decorated with carvings rep-
resenting the ancestors of the village or
the tribe. The High Chief's house and that
of the High Priest were located close to the
meeting house along with an elevated store
house for important tribal artifacts - these

storage houses were also decorated with symbolic

carvings.
The meeting house was an elaborate
affair and the building of it followed
strict rules. Typically 60-80 feet long,
30-35 feet wide and 18-20 feet high.
The Ridgepole which extended beyond the
front wall to provide a porch, was huge.
Obtaining and erecting it took the efforts
of the entire village.

The ridgepole was supported on each
end by large posts (POU TUORONGO) sunk
into the earth, flattened on the outside
and left convex on the inside, as were
the side posts (POU-POU) which supported
the rafters (HEKE). Smaller support posts
(POU TOROMANAWA) were placed between the
large end posts for further support of the
heavy ridgepole. The base of these
support posts were carved figures (UMPA)
representing the principal ancestors of
the village. Exterior walls and roof
were thatched. 1Inside, the side and end
posts were carved with figures of
ancestors, or spirit figures important to
the welfare of the village, and the space
between the side posts filled with woven
flax panels in cross-hatched patterns
(TURUTURU). Carvings were the work of
the men, and weaving the work of the
women. The doorway was placed in the
front wall to the left of the front
support post as seen from the outside;
the side jams (WHARKAWAE) and lintel
(RORUPE) carved both inside and out. The
window on the right of the ridgepole also
had carved jams and lintel.

The porch (MAHAU) was a forward
extension of the side walls and roof to
cover the extending ridgepole, the under-
side of which was carved, whereas within
the house it was traditionally painted.
The porch was framed by two barge boards
(MAIHI), two upright supports (AMC) and a
long outer threshold, the gable apex
ornamented with a carved head (KORURU) which
covered the joint between the bargeboards.



Sometimes a complete figure (TEKOTEKO)
extending above the gable apex was used in
place of the head; sometimes the figure

was placed standing on the head. The
Pargeboards extended beyond the supports,
their outer portion covered with pierced
carving. The arrival of Europeans at

the start of the 19th century made metal tools
available, allowing for even more elaborate
carving. Painted carving also began to appear
and by the 1860-70's European themes such as
ships or motor cars were in evidence. .

Another strong influence on the art of
meeting house decoration emerged from the
Ringatau religious movement, which revived for
its churches traditional carved meeting house
design at a time when it was passing into
oblivion. Europeans - particularly the miss-
ionaries - regarded the carvings as heathen
idols. The first Ringatau Meeting House
(1873) was TOKAGANUIA NOHO at Te Kuiti which
departed from tradition, its carvings and
colours being given symbolic significance
based on the Bible. The best known of the
Ringatau meeting houses is RONGOPAI at
Waithui just outside Gisborne. This is fully
painted according to Ringatau tradition - with
the rafter decorations painted by elders and
the wall paintings by youth. People, animals,
birds, in voluptuous naturalism rise from floor
to rafters in a Maori image of the Biblical
Garden of Eden. Images of sacred ancestors
line the front and back walls, each, by dress
or pose, telling a story. Prominent among
these is the figure of the Honourable Wipere,
native Minister of Parliament for the east
coast, the driving force behind the building
of Rongopai. He is shown in his parliamentary
dress of black frock coat and hat, but with a
traditional tattooed face. His mother sits
on his shoulder indicating the source of his
geneological spiritual power, while his parlia-
mentary chair is at his side. Above the
ancestors, sinuous TANIWHA (sea monsters)
soar up towards the roof. Until recently the
floor of Rongopai was of earth, creating an
image of ancestors standing on the earth in a
twilit garden of fanciful design.

HALIFAX WATEFRONT:

In the 1950's, Ringatau ceremonies in
Rongopai ceased; the building was little used,
and over the ensuing years the elements, aided
by opposums, brought Rongopai close to ruin.
Restoration work was begun in 1967 and a
Maori Buildings Restoration School set up
where local people received expert instruc-
tion in cleaning, sealing and repainting ‘:
the artwork of Rongopai. Today, after 12
years of restordtion work Rongopai stands
forth in full spendour.

The art of carving began to die out
during the final years of the 19th century,
but in 1907 a School of Carving was started
at Rotarua where carvers could be trained
in the traditional craft. At the same time
the restoration of some of the older meeting
houses was begun and the tuilding and
decorating of new meeting houges' under-
taken. The work is still going on under the
auspices of the N. Z. Historic Places Trust
which ‘has recently established a Maori
section, the work guided by Maori advisors.
In addition, the study and restoration of
early rock paintingwwhich, until recently,
was largely neglected, is underway. Maori
architects and artists are now using Maori
cultural themes in the construction and
decoration of new buildings; e.g. the
Maori motifs in St. Mary's Church,
Tikitiki, and the painted glass window
showing a Maori Madonna and Chiléd in the
church at waihi. Other examples of Maori
inspired- decorations by Maori architects
and artists are murals by Cliff Whiting in
the Polytechnik in Christchurch, the
Meteorological Building in Wellington and
the sculpture by Fred Gibson in the Ford
Building in Wellington.

The ahove was abstracted from
the very interesting slide/talk
given by Robin Creighton to
open our 1993 Fall season on
September 16th.

YESTERDAY AND TODAY-

On October 21st,

David Flemming,

Director of

B the Maritime Museum of the Atlantic and a Trust

Board member,

The Waterfront:

showed some of his fine collection
of slides of the waterfront,
Yesterday,

and spoke to us on

and Today and

warehouses,

even of tomorrow. Many of the slides were taken
from old paintings and postcards and covered

the stretch from Pier 21 at the south end to the
old Navy Victualling Depot at the north end -

a huddle of smaller buildings between large
stores and allied business premises,
and each with its own pier.
the century there must have been a score or so
of piers in one 200-yard stretch.

David's great-grandfather,

Around the turn of

John Flemming, was

2 blacksmith and had his forge where the tugboat

wharf is today.

When the automobile replaced the

horse John Flemming amalgamated with a ship-

wright named Bentley,

and from 1890 until 1950

Bentley and Flemming thrived as spar makers and

shipbuilders.



David remembers that,as a small boy he was
often taken to the forge,and to his grand-
parents' home nearby, where he spent many hours
watching the waterfront activity. Many of the
large vessels which used Halifax's deepwater
harbour passed up the waterway to Pier #2 near
the foot of Cornwallis Street. It was from
Pier 2 that First World War soldiers left for
the battlefields of France, and to which the
survivors returne? after the War.

When the Historic Properties area was saved
after a long and bitter struggle, it had been
hoped that the area in front of Purdy's Wharf
could be dredged and put to use. However, when
the Xerox Building was constructed the owners
did not want a wharf or pier in front of their
premises.

At present cruise liners tie up at Pier #28
near the Container Port. Deep enough for large
ships but too far away from downtown for tourists
who only have one day to spend sight-seeing and
shopping. As the future trend appears to be to-
wards tourism and cruising, it is hoped that
adequate facilities can be created closer to
downtown - maybe in front of the Brewery and tha
the smaller cruise ships can be encouraged to vis
Halifax, such as the "Viking Courier"
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which spent

a day tied up near the Maritime Museum last summer.

REPORTS

1coMOS™® 1993 SYMPOSIUM “"INTERIORS" -

In retrospect "SYMPOSIUM 1993" sponsored
by ICOMOS, which dealt with the conserva-
tion of Public Assembly Space, was very
ambitious in scope. As it was the first
one of its kind organized by the Interiors
Committee within the International Council
on Monuments and Sites, their ambition and
enthusiasm can be forgiven - indeed, we
thank them.

In three days we heard 34 speakers, some
more pertinent than others on the question
"Is it possibleto maintain the integrity of
historic interiors while meeting contempor-
ary operational requirements?" The three
speakers who had the best basis for address-
ing such a question were all 'from away',
and their countries have legislation in
place to protect heritage interiors.

David also showed slides of Pier #21, construct-
ed in the early 1920's but now in a sad state of
disrepair and the old Immigration sheds no longer
in use. Passengers from any ship tying up there
now have to run the gauntlet of bird droppings
and traverse the broken cement and puddled floor
of the old shed. Pier 2 was put to good use dur-
ing the Second World War when servicemen arrived
by rail right down to the dock, crossed the rail-
way line and boarded their troop carriers. All
most of them ever saw of Halifax. 1In recent years
many ex-soldiers and nursing personnel have come
to Halifax and enquired of the Museum staff
where to find the old pier. °

Pier 21 was built on fill created when the
railway cutting was made around the south end of
the City and into the yards at the foot of Young
Avenue, terminating at the Railway Station and
the Nova Scotia Hotel. After the Explosion in
1917, relief trains were the first to use the new
line, although work was not yet completed, nor
all the facilities in place.

Much remains to be done to further develop
Halifax's beautiful and historic waterfront,
but as David pointed out, at least there is
access now for the general public, access which
was not available during the heyday of the water-
front as a busy and thriving centre of commerce.

Professor André de Naeyer from the Faculty
of Architecture, University of Antwerp,
Antwerp, Belgium, has already sent us a copy
of the protective bill outlining legislation
for monuments in Belgium. Dr.Maricke Knuijt,
an expert in historical wallpapers., has. sent
us the address for the Governmental care of
Historic Buildings in the Netherlands.

David Denne, of the University of Technology
Sydney, Australia, informed us that when a
building is designated heritage in Australia,
the interior also is automatically designat-
ed. He showed us some fascinating restor-
ations of interiors recently completed.
three speakers had fascinating slides ,
which made understanding so much easier.

All

Two of the Trust's own members also par-
ticipated. Both Cora Greenaway and Judith
Tolliver made excellent presentations: Cora
on "Interior decorative painting in public
spaces in Nova Scotia”, and Judith on "The
role of historical research in the restor-
ation of Province House, Charlottetown,
P.E.I." Our old friend Frank Eppell of
TUNS - along with post-graduate student,

M.B. Cavanaugh, presented "Considerations

for maintenance of the interior of St. .
George's Church, Halifax, N.S." The group

was transported to St. George's for lunch,

and a workshop to further discuss The restor-
ation of St. George's. Our visitors from

away were impressed with the building and very
sympathetic to the problems of a 193 year old

church.
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On Friday the group were taken to view the
0l1ld Post Office (a 1993 Heritage Trust Award
winner for restoration). We all walked to :_.
Province House where we were addressed by Dr.
Marie Elwood, Scott Robson of the N.S. Museum
and Debra Porter, Interior Designer, N,S. Dept..
of Supply and Services, who were instrumental
in refurbishing the Red Room at Province House.

Les Muniak, a speaker from Ontario, I think
would an interesting leader for a Trust work-
shop. He spoke on "Building Code Issues" -
the absolute bugaboo of conservationists; more
interiors have been spoiled or unforgivably
altered due to fire codes. His enlightened
views and commonsense approach should be heard
by every renovator, developer, architect and
building code inspector. -

A legal tool in existence in Ontario is the
Conservation Easement. It is a voluntary legal
agreement negotiated between the owner of a
heritage property and the Ontario Heritage Found-
ation. The owner retains title and use of the
property, while the Foundation ensures that its
significant heritage features are protected in
perpetuity. The easement is registered on title
and applies to present and future owners. It
doesn't restrict the present owners from selling,
leasing or donating the property.

The topic of heritage interiors is one that
needed to be addressed and ICOMOS Canada made
a start. Let us hope there will be further
'gatherings of minds' to that end.

My thanks to the Board of Heritage Trust for
sending me to SYMPOSIUM 1993. We made some
important contacts as well as learning about so
many like-minded people in the world who are con-
cerned about heritage preservation - in partic-
ular the problem of protecting heritage
interiors with integrity.

Joyce McCulloch

¥ " ICOMOS" - a network of national committees in
60 countries , with 3,000 members.

RESEARCHING A BUILDING WORKSHOP-

The Trust's first Researching a Building
Workshop was held on September 25. Forty
people attended this informative day-long
session. Much of the workshop's success must
be credited to the four speakers: Diane Pye,
Elizabeth Pacey, Philip Hartling and Garry
Shutlak.

The original intent of this workshop was
to recruit and inform volunteers for the Book
Committee project. A decision was made  later to
invite others with an interest in building
research to attend the session. Two days
were spent at the Dalhousie Community Out-
reach Fair in September to inform the student
population of the project and workshop.
Students responded enthusiastically and many
attended the workshop.

Special thanks to Bonita Price for assist-
ing at the Outreach Fair as well as to the
speakers and organizers for making this work-
shop such an overwhelming success. Our
gratitude is also extended to the Public
Archives of Nova Scotia for their facilities.

Special follow-up sessions in Title Search-
ing (Deeds) will be conducted for Book
Committee volunteers.

Hopefully, with the positive response
generated by new volunteers our book projects
will receive the extra boost required to bring
them to fruition.

It has been suggested that the Trust should
offer this workshop to communities around the
province, If anyone is interested in organiz-
ing such an event they should call -

Arthur Carter, Ph: 454-2070

or leave a message on the Heritage Trust
answering machine - Ph: 423-4807.

Arthur Carter.

LOOKING FOR XMAS STOCKING STUFFERS?

How about a HERITAGE TRUST MEMBERSHIP?....... Dues are to be
increased slightly on January 1st, 1994, so buy now at the old

> membership fee.

Or how about one of the TRUST SILVER PLATED COFFEE SPOONS with
the crest ? ...... only $7.50 each + GST.

Or a HERITAGE TRUST LAPEL PIN for ........ $5.00 +GST.

TRUST PUBLICATIONS are still in bookshops, although one or two are

out of print and being updated.

ADVERTISING ALBUM is still available at $5.00 each + GST., and

ROGER'S PHOTOGRAPHIC STOP PRESS.......

CLARY CROFT has a

can be purchased from the Trust offic€...ceeeeeeceeceecneccnnns new tape and CD

Office Hours: Mondays
Tuesdays
Thursdays

out?® A CHRISTMAS
CELEBRATION. Call
1.00 to 3.30 pm Clary 423-5759
2.00 to 4.30 pm for prices and

10.30 am to 12 noon

Or leave a message on our answering machines..... Ph: 423-4807 details.






